Handel and Leclair
Neal Zaslaw

These of us who studied with Paul Henry Lang while he was
gestating his monumental biography of Handel were fortunate
to share his discoveries and insights, to hear key chapters as they
were finished, and to reccive an enthusiastic and inspired
introduction to the music, life, and times of that great German
turned Italian turned Englishman. In such a state of “Handel-
consciousness,”” this writer, beginning work on a dissertation on
Jean-Marie Leclair ainé, was intrigued by statements in the
literature on Leclair which linked the latter’s style to Handel's,
Marc Pincherle, for instance, had written of Leckair:!

Hix models were the Italians and the French; but before investi-

This opinion was echoed in other articles on Leclair, including
that in Die Musik in Geschichte und Gegessoart

Similarities between Handel's and Leclair's instrumental
music may in some part be due to the fact that these men, like o
many of their contemporaries, were indebted to Italian models,
and especially to the music of Corelli. Handel worked with
Corelli in Rome while Leclair studied in Turin with one of
Corelli's students, Giovanni Battista Somis. Even without these
personal contacts, however, the music of Corelli would have been
readily available to both men in printed and manuscript copies.
Similarly, Leclair would not have needed to kmow Handel
personally in order to have been familiar with some of his music,
That Handel's European fame was considerable rather early in
the century has been amply demonstrated by Otto Erich Deutsch
in his Handel: A Docuntary Biography. With these general
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conditions in mind, we may proceed to specific evidence that
Leclair knew not only Handel's reputation but his music.

|
The year 1728 was a year of extraordinary activity for Leclair,
and it saw the beginning of his international fame as composer
and violin virtwoso. That year Loclair left Turin, where be had
completed his studies with Somis, and moved o Paris, where he
published his Second Litve de Somates powr le Violon . . . and made
his debut at the concert spiritwel (April 17). “Mr. Leclair, famous
violinist,” reported Le Mercure de France, “played a sonata which
was generally and vigorously applauded.” Leclair met with
continued suocess, appearing at those concerts again on April 19
April 24, April 26, May 1, May 3, and May 6% On July 20
(=July 31),¢ however, the following advertisement appeared
in a weekly London newspaper, The Coustry Foumnal:
New Musick this Day pablished, Sovo's ros A ViovLax on Geruax
Frure, with a Thorough Bass for the Harpaichord or Bass Violin.
d by Mr. Le Clair, lately come from Italy, Opera
Secunda, N, B, There may likewise be had, where these are sold,

Great Vasiety of Concerto's, Sonata's, and Solo’s for all instrus
ments in Use

Printed for and sold by John Walsh, Servast to My Majesty, ot the Harp
and Hboy in Cotherine-Strset in the Strand, and Joseph Hare af the
Vicl and Hoboy in Coen Hill, near the Royal Exchange.

The contents of the several volumes of Leclair’s music pub-
lished in London by Walsh between 1728 and 1764 need not
concern us here. These publications contained only music that
is already known from the more widely circulated Paris editions
which Leclair himself published and which his wife engraved.
We note, however, not only that Leclair was in Loadon (a fact
previously overlooked by his biograpbers), but that he had
business dealings with Handel’s publisher, Walsh, Considering
Handels stature in the London of 1728, it seems highly probable
that Leclair came into contact with his music during this visit,
regardless of whether he met Handel himself.

Nothing further is known of Leclair's stay in Eagland. When
Walsh repeated his advertisement in The Cosntyy Fowrmal two
woeks later on August 3 ( = August 14), Leclair, whose name was
misspelled, was still described as “lately come from Italy,”
When the advertisement appeared a third time on August 10
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(= August 21) however, that description of Loclair was dropped,
a8 if he had left England.* This seems to suggest that Leclair had
remained in London only long encugh to see his sonatas through
the press, and had then returned to France. Leclair finished his
busy year by returning to Paris to perform at the coscerf sperituel
on August 15, September 8, and November 1.4 We have record
of only one more appearance that year: on December 22 Leclair
and Pictro Locatelli performed before the Court at Kassel in
what appears to have been billed as a competition between
French and Italian music.?

1
In 1734 Leclair was settled in Paris, working at the court of
Lowis XV as concertmaster of the musigue du red, The libretto of &

pasticcio was published that year in Paris #
NOUVELLE
CHASSE
DU CERF,
DIVERTISSEMENT
EN MUSIQUE;
Compesé de plusicurs Airs parodiés sur
Jes Opera d'Angleterre: avec diffé.
rentes Symphonics étrangeres,
According 1o the libretto the music to which this new poetry
was composed was taken, save for two numbers, from the works
of Handel. The other two numbers were set respectively to the
music of Fago, an obscure Neapolitan composer, and to the
music of Leclair. The music world of Paris was not then so
large that Leckir would have failed to hear about this use of
hmmnk.ud.llbcwemtobmthhpmdmbebmd
virtually an entire evening of Handel’s music,

The author of the pasticcio, Séré de Riecux, offered additional
evidence of Handel's fame among the French in remarks in his
preface®

The merit of this learned authoe is known in all Europe, and the

“crown" that he received last year from the hands of the most

illustriows Englishenen puts him beyond all peaise.
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Beginning in 1736 Leclair no longer appeared in public in
Paris, This retirement was triggered by a dispute with Pierre
Guignon, another student of Somis, over the concertmastership
of the musigue dv ret. Leclair left the service of Louis XV and some
time shortly thereafter entered the service of Anne, Princess of
Orange. Anne was an English princess who had studied the
harpsichord and composition with Handel before her marriage
into the House of Orange. From all accounts, Anne had been an
excellent student and became an accomplished musician under
the guidance of her famous teacher. Later she was one of
Handel’s staunchest supporters in his battles to obtain political
and financial support for his opera company,

Lechair visited the Court of Orange (to which, according to
the dedication to his Quatridme Lisre de Semates @ Violsn sewl avec
la Basse Continue . . . Oevore IX [1743], he had been summoned
by the Princess) for three months of each year from 1736 or "37
until 1742, That Leciair’s music and violin playing pleased the
discriminating Princess is attested to by her decorating him with
the Creix néderiandais du lion. Although little is known about the
concerts held at Het Leo (the palace of the Court of Orange),!
we cannot doubt that Leclair was called upon by his Patroness
to perform a great deal of music by her former teacher and
favorite composer.,

v

About 1756 Madame Leclair engraved the Paris edition of
Handel’s Harpsichord Suites and four years later a reedition of
the same works.'? It is not known whether this was an exchange
with Walsh, the publisher of the original edition of Handel's
suites, or whether this was simply another case of the musical
piracy which flourished in the absence of international copy-
right laws. In any case, the Handel suites were on sale at Madame
Boivin’s and Leclerc's music shops—the same dealers who sold
Leclair's music—and Leclair would have had ample oppoetunity
to become acquainted with these works,

During this same period, an anonymous essay in Le Mercure de
France discussed the fact that there were now French violinists
and French instrumental music considered of rank equal with
that of the Italians, who had always served as models in these
fields. Speaking of composition, the anonymous author praised
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Handel, whom he considered, interestingly, an Italian resident
in England, and added, “We can place opposite the composi-
tions of this learned musician the compositions of Leclair
Painé, . "1

v

During the years 1740 through 1742 Leclair lived (aside from
three months each year at the Court of Orange) in the Hague
where he was maestro &f cappelle to a wealthy commoner, Frangols
du Liz."® Du Liz had a private musical establishment of twenty
singers and instrumentalists from whom he required frequent
private and weekly public concerts in his opulent home. The
catalogue of Du Liz's music library is extant,'* and it reveals that
in the repertoire performed at his concerts were a number of
Handel operas: Flonidante (1721), Ottone (1723), Flawio (1723),
Tamerlane (1724), and Rsdelindz (1724). Thus we have evidence
of Leclair rechearsing and performing a selection—though
hardly a very up-to-date selection—of Handel’s prolific opera
output.

This brief esay has attempted to demonstrate from our
fragmentary knowledge of Leclair’s career that he must have
been familiar with Handd's music, Our evidence has accumu-
lated in spite of the fact that we know little of the repertoire
played by Leclair in his public concerts, and nothing of the
repertoire played in his extensive private musicimaking. That
Leclair knew the music of the famous Handel should not
surprise anyone, Music and musicians circulated widely in the
18th century in spite of what seems to us primitive systems of

“The facile Telemann . . . combined the French gelasterie style
with the Italian concerto style, Unlike Leclair, Telemann did
not succeed in fusing the styles into a higher unity . .. ." Thus
wrote Manfred Bukofeer!® of that style attempted by Couperin
as ler godis réunis, that style praised by Quantz as the sermischler
Geschmack, that pan-European style of which Leclair and Handel
were two of the most successful practitioners. We may conclude
that, insofar as what Handel's and Leclair’s music have in come
mon cannot be attributed to the common coin of their times,
Leclair had paid Handel that sincerest form of flattery : imitation,

187




NOTES

3 Joan Marie Loviair L'oind, Paris, 1952, p. 72, (“Ses moodiies sont bes Talions et les
Frangain; mals avant de rechenber ce qul leur dois, o0 poters iocidesuonent
cortaines affinlitds, aussl, avec bos plas gramds allomands de son semps | Jean-Sétastion
Nach et Hamdel qu'll ignoeait, Fus A coup wir et Faure fort ")

8 Aristide Winsta, “Leclair,” MGG 8:484. (“Leclsin Modelle waren besondens
ital. and fr2. Vergloger; aber auch ru J. 8 Bach und Hindd, cbwold cr se
Besiehumg . .« . . Marpurg soelive Lockair is seinens ool de fe Fapw auf sine Stufe mit
Hindel, Telemann, den Broders Graun usd don Asgebivigen der Famdie Bach.™)

3 L4 Morowede Fronis, 1730 Aped, p. 056 ("Le doyr Lackrs, fameux violon jows
wne Sonate qui fut geseralomens ot tres vivemest applvadie . . ) May, p. 1081,

4 England wtil oteerved e Juliss callender durlag the frst half of the 18
cermury while the ret of Earope (excluding Resia) bad adogred the Gregorian
calezdar. To make the Eogloh dates comparalie 1o the Freoch daies, therefoee,
cleven days st Be addod. Bn each tance of an Esgloh date in this article, the
contizenial dase is given direcdy afterwards i parenihess.

8 LAon Vallas (Uiy s6le de msipur o de il & Lpos, 16081789, Lyoow, 1932, 79,
193-08) seggosts Gav Laclalr wan in Lyoss oo Auges 8, 1728, as concertimaster of
the Vo & Rel, an sanecal coccert In writute o e biag. This i comradicnd by
Laclair’s presence in London on July 31 and in Paris on August 15 (The latser date
abo proves et dhe Wabh advertisersent of Aogut 14 was culofdate, since
Loclair covest have lefl Loodon by that date) A reesamination of the archival recoeds
upon whith Valls based bis suggestion (La Webloddqee de M ville de Lyva,
Arehive nounicipale OC 3115, No. 104 [1727); CG 3119, Ne, 147 [1729]; CC 5124,
No, 136 [1729); CC 3139, No. 151 [1752]; and COC 3162, No. 151 [1733)]), snd osber
evidence t00 kngthy to be peescotad Sere, appean to show that loca! Lyaca references
%o "Lockair L'aied™ apply 10 @he oldest of the Leclair beothers saident In that city,
nazzcly Jean-Maric ke joune. I thin theory is correct, then the lnting in the viclia
section of the Foow e Roi in 1735 of “M. LeClair ain€ . . . M, Leclere [sic) Cadet . . .
M. Leciere cadet 3¢ , . ™ refors respoctivelly 1o Joan-Marie Je jeune, Plerre, and Jous.
Beaolt Lechair, (Concerning the Mtter s Neal Zadww, “Some Nowes oo Jeans
Bewoi Laclalr," Ruws belpe de measkalogis 19:97-201 [1965).)

* L4 Mooy de Froce, 1728; Aogast, p. 1859; September, pp. 2004-95; Novemsber,
o 2300100

¥ Asend Kocle, Piotre Localli, Asssterdam, 1949, p. 47; Christiane Englebeocke,
“Dic Hollagelle des Landgrafen Carl von HenesKanel,™ Tobde)? do Vornins fir
Hivsioole Gowidichts wad Landabonde, (0 166 {1957

* Printed in an anthology, Les does de oyfans de Latony : La weuripue, ot La chasw & anef,
poems dodius o vyy (Parh, 17M), containing the libeett] of several doerfioments an well
m & potpowrni of ofher ilems, including a collection of trumpet farfires. The
“Nouvelle Chame du Ceref . . " & found oo g 9T and the “Table des ains &
ehanter, avec Violons, compeis dans ks Chame du Corf™ on p. 513, The thind moves
ment of Laclale's Tris Senste in D sgior, Opan 2, No. B, wan weed for x donw &
Nowphes, “Que o2 joux sont charrsam. ™'

* M, p 00, (“Le mexile de ¢ scavast austeur ot comnu dar woete I'Eaorope, &
la courosne @u'll & recus Tannde dermiere de Ia main des plus iDastre Anglols, met
s dessus do 1oun Soge.) Tha “crown™ refans 10 the hooorsry Dector of Music degree
offeved 10 Hlaadel by Oxford Univerity boe refased By him (v Oo Erich Deutach,
Handel : @ Docementcry Biography, New York, 165, pp. 306-17, 55334, 340, axd 379),

W Jacelh Wilkelos Lustiy, usder the mom de Nume of Wobigesiuth, weote in a beief
Léographical report on Leciin, " Er pllagie ehaden jabrlich ein Viencljule ussere
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Princesdn zom Concert zu bewachen™ (v Marpurg [od.), Kritechy Snigl b &
Tonkwnat, [1)4: 469 [Decersber 16, 1762)). Lusslg’s amertca i confirmed by recelpts
for the monthly mlary paid Lockdr by Francols du Liz dering 1740-42. Thaw
reccipts {Algemoes Rijksarchicf: Archives de la Cour de Hollaad, No. 5162) dhow
the Leclair was away from du Lis's palisce during April, May, and Joe of 17415
these, therefore, mant have boen the montha spent at the Court of Orange.

3t Sor D, P. Scheurlecr, Hut Mazickleom dn Nodolond in de tocode R/l der 18 onco
« » v » The Hague, 1909,

114 “MEMORIES powr servie & 'Hisoise de la Muique Vocale et Tnstramentalie:
LE VIOLON," Le Movwe & Fronie (Juoe 1738) 1111018 ("1 et vrad qu'en
Tralle, oumre los mois plas Bameus gue nous avoes ey [Tardnd, Somis, sad
Moataaarl], et qub pruvent de dispuser & nos oo ofiebres Vieloos [Laclalr,
Cuigaca, and Cupls], ih oot encore comme noos [Se had already aamed 14 other
gvod Freach vicknkty] de trés-hablies Madures, comume Salarin, Virac, Son Martiel,
Virald, Prétre, Chancine Vinitien, plos sgavant dam la compenition, que poss
I'execution, ot cacoes Bescacind, fed [sic] e Angleterre, &c. On pourrsit oposer
A ce spavant Musicien, Jes Componitions de le Clor 'alnd, et celles de bien d'watres
Frasgoin")

15 Williams C. Seaith, Masded: 4 Descriptior Catelapae of e Enly Efivens, Loodon,
1960, po. 252-35.

2 Algesscen Rijlsaechief (soe note 10), and D, F. Scheurloer, " fean-Marie Lockie
I'Alne s Holland," Sewanibinds dv [ntonationsion Muailgondlihgst 10 29942 (1008

M D. F. Scheurieer, “Fen Haagche Mudekleftebber wit de 180 Ecuw," Virvesip-

ing ooer Naderiandichs Mugickpeschiondenis 9 41-64 (1914).
W Marfeed F. Bukofcer, Mask iv the Barogee Ere, Now York, 1947, p. 265,
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