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Abstract

Within and beyond the 1950s environmental framework, the global awareness toward the
anthropogenic environmental impact and risk has stimulated critical discussions of the
interrelations of human, nature, and material productive forces with an expansiome of
planetary scale interrelations and place imaginaries as multiplicities. Parallel to the global
transformation of risk societies, Turkiye has been dealing with environmeska that
transformits ecologies in acoustical and political senses. Howether historical and recently
manifested discourses about sound and soundscapes have remained contingencies of the
national singular narratives. By attending to the rhizomatic multiplicities in soundscapes along
with the changing environmental definitioassense of place, in this article, | examine refrains

and investigate the fundamental question of why a particular acoustic ecology is recognized in
singular forms and monophonies that are representative of this place imaginary independent of
the forces m a material sense. Via the new terms that | coin, omgsence and impetus, |
further analyze refrainsd role in consandructin
intra-nationality to present the ongoing modern silences, narratives of Islamdcsecular

binary divisions, and the monophony of soundscapes of Turkiye. In doing so, | examine post

Covidl 9 mosque recitations and broadcasts in An
preventing the July 5 2016 mi | i tatempt, the bistodcal diéhetamy bf makam

and scale in relation to European colonialism and Turkish cosmopolitanism, and the
significance of refrains in B®l a Bart-kods an:i

Central Anatolia.
Introduction

The definition of globalism as transformed into the planetary scale molar sisigsilath as
Anthropocene (Crutzen and Stoermer 20@8Jowing the great accelerations of the 1950s, with

the advancements of audio technology, faster transportation mesmoidsitercontinental media
transmission, has coincided withe infinite potentiality ofs o und 6 s rgobalmudicalon t o
production Music of this kind separates itself frortine ordinainess of soundsin acoustic
ecologies Common definitions of music reconstruct a natuogilture dichotomy in which

1 The termssingularandsingularityin this paper refer to single objects (Bergson 2001), wholes (Bennett 2010), and
singulatties in their molar and molecular transformational representations (Deleuze and GL@&@yi | believe

these transformations of molar and molecular singulars create ‘ugler cultural proposals, as redirection of
infinitely multiplying material productive forces innate in social life of actants that are nonreductive to the singulars
asmanifolds and unifications of humanistic knowledge (Bennett 2010; Braidotti 2013; Haraway 2016; Chakrabarty
2021).

2This research project was supported by the Second Century Fund (C2F), Chulalongkorn University.
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musical universalisms are contingent upon the productivity of social networks represented in
public life as variations of a singular cultutaimanisticpractice belonging to aigherorder
human imaginary internationally and universally bound to Anthropogenic morality.

However, if we listen to music in its environmental context, through the lens of political ecology,
music as a universdhing-in itself dissolves. For example, the Liveafth project of 2007,
organized for the sake of generating awareness of environmental risk narratives, ultimately led to
a controversial discussion of the negative effect of musical production on the carbon footprint
(Pedelty 2011, 3; Smith 2007; MetallicZ007) Any musical eventreflecs a complex
interrelation of discourses built around salienated definitios of musi@l manifestatiorand a
universalist reductionisrteading toa naive internationalism. Aside frotie proposal ofmusic

that unites humanity and unity superimposed ora singularhumanisticmorality that is the
Astewardship of natureo (Chakrabart youltaréd 1 6) w
dichotomy the networks of interrelation dfie materiality of these producevforces drastically

differ in each ecology. Aesedifferences of material productive forc@sacoustic ecologiesrge

us to reconsider the action of listenitmgt is conventionallyimited to the artificially constructed
boundaries of the discourse of music and soundscaperemnake listenng as full bodly
mediationremade from thembodiment othe auditorysense oplace

On a dry, hot Friday afternoon in July 2021, | was passing by Ahmet Hamdi Akseki Mosque,

next to the Presidency of Religious Affairs in Ankdraealized that the Fridayaaz(sermon

preach), normally an indoor practice of the mosque, was being held @utsi The mosqueod:
speaker systems, different from thefispeaker systems | was accustomed to, transmitted the

words clearly even throughout the noisy soundscape of the ag&adie 1).

Audio 1. Public vaaz on the avenue from Ahmet Hamdi Akseki Mdsque

Two words in thisvaazd r e w my @tatdet datgoklakdi:Recént increasingly abundant

mosque broadcasts in outdoor public spaces, on the one hand, continuously incorporate the
jargon of old frameworks of aBastWest dichotomy, and, on the other hand, represent concerns
indirectly and directly a b oavérpopdlaliontrid gregt o c e n't r
accelerations(Crutzen and Stoermer 2000,11B; Steffen 2015, §B4; Haraway 2016, 181,

217, 223). | hadbeen accustomed to hearing about the upcoming end of humanity and the
humancontingent universe from theaaz Nevertheless, | wondered whether this latest sermon
proffered a newborn exchange between soundscape, belief narratives, and environmental
CONSCOUSNESS.

In the last couple of years ifurkiye®, environmental consciousness has transformed together
with conventional singulars representing complex discordances in common(Kensel987,

3 All recordings of public soundscapes werade by Can Bilir.

4Tr. B a t. \Weéstern Tr. Cokluk abundance or pluralism, multiplicitiellodern texts also usg | u I(plutalism)

and- e K i (valiety) inrdferencd 0 mul tKmpdarm i,-toykd sijauppear s i ntrarslhtestoor i gi n a
floverpopulatiord

5 The name of the country in other languages such as Turkey [en], Turkei [de], Turquie [fr] has relatively recently
switched taTlrkiye the original name in Turkish languadpy,a memorandum of President Erdogan (Resmi Gazete
December 2021). The largeale responses to this change in international media started approximately in Summer

2022. This is why, in this article, | use Turkiye in the body of the text, and the andfimances are left as Turkey.
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293 296; Herwitz 1992, 191193; Junkerman 1992, B84; Chomslk & Waterstone 2021that

are conspicuous in the sense of place (Heise 2008) through ecologies in acoustical and political
senses (Schafer 1994, 205; Piekut 2014). The announcements for health precautions and public
recitations from mosques after COVAI® erupted inTurkiye in March 2020 resonate with the
crackling sounds of plastic bags stamped it f & (ZercAWastd) logos crashing against the
shores of nature reserves, juxtaposed with media representations and actualizations of tourism
promotions ad the dissonances of the refugee crisis (Oztiirk 2016; Cumhuriyet 20he).
catastrophic incidents associated with human productive activities and consumption, national and
international law, conflicts, warfare, and climate change such as the marine mucilage in Marmara
and the upper Aegean Sea (Guardian 2021), stray mini iBlack Sea (Saul 2022; Yazan
2022), and increasing forest fires on the shores and inland (Anadolu Agency 2021), have
transformed the common sense description of the imaginary of therseay, and the general
conceptiod b6 mho(Bergeop BOOI Deeyze & Guattari 1987,18). Nature,

in this sense, has transformed from recreatiptede the safe surface of the milieux of human
productive forcesnterms ofi t s At h i rito datuse as riskpntltiplicity-place,evolving

towads afit hi ¢ k doéreaitydi p(tCihcark r abar ty 2021,PladeQim ; Ben
this sense, extends from the minimal sense of place and globalization to planetary scale
interrelations (Spivak 2003; Heise 2008; Chakrabarty 2021). The commulnargrfrictions

of the multiplicities of place in this extensive sense are interlaced with multilinguistic
cacophonies of the immigration crisis, and #ilencesassociated with COVIEL9 precautions,

such as the controversial music bans (BBC News Tu2k@i). New environmental risks are
Acreating new conflicts and exacerbating old
2016, 383).

The acoustic ecologiesof Turkiye conventionally associated withbeing affective and
melancholic as a result ofimited interpretations oflstanbud s S 0 U thdt aven Ipeen
imposed to theentire countrg sacoustic place imaginary,are intertwined with the recent
convolution of the consciousness of ecological risk scenarios (Na\asioin 2009; Gill 2017).

The Ministry of Environment and Urbanism of kiye has changed its name to the Ministry of
Environment, Urbanism, and Climate Change inKiyg (Resmi Gazete 2021). Here, the
interrelation of political economy and political ecology resonates with the osciflatibthe

recent plunge of the Turkish Lira. Despite theologicalanxietes embodtd in the form of
solastalgia(Albrecht 2005), environmental lasand ecological grief (Cunsolo 2017, 1689;

Krause 2017, 27338), whether they are affective or melancholic or reyppear in the subtle
resonances of ordinary soundscapbe local andglobal acoustic ecologieembody infinite
differentiations and parallels in themetwork of forcesstill generating thesingular dialectc
discourseof nationaism. In the planetary scalesense of placedisinterestedness toward the
actual concerns of climate change continues among the discrepancies in between the need for
reduction of carbon emissiorsustainablecontinuation of production, unclarity of justice
distributions, human agency, and anthropéiemmorality (Chakrabarty 2021 & 2009)These

factors dissolve into silences in our subject matter as an imaginary stasis, discursively ignored in
every differentiation of sound, remaking the national state discourse and its dialectical negations.

6 Zero Waste, Ministry of Environment and Urbanization. Project originated in 2018. https://sifiratik.gov.tr/
7 For anewsexample about the dialectic discourse of the national production and global network ofiforces
Turkiye, please se&osun et al. 2022.
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During the Covidl9 period, the mosque calls centralized in soundscapes through their auditory
range to include the smallest urban and rural conamumaginariefAnderson 2006, 17) have
actively redirected these multiplicities of place and soundscape taolaingationalsocial
integrations. This process reached its peak in 2016.

On the midnight of July 16th, 2016, at about 12:13 am, Ankarapkdthpsthe most bizarre

moment of soundscape clash in modern Turkish history. A hardly visible dark sky revetberat
through the city with the distant sound of helicopter rotors, borabd the sonic booms of

fighter jets. The local news pictured scenes of the occupation of iconic urban centers, public
spaces, and governmental headquarters in major cities by mitibagys, armored vehicles, and

tanks, including tha5" July Martyrs Bridg f or me r | y B dhataanineets AsiBand d g e |
Europe in Kstanbul. The veracity of the depic

During this complexcircumstance of conflicicommon sense abruptheganto construct itself

with clear resemblances to an old ghost haunting the public after a TRT (Turkish Radio and
Television Corporation) presenter read the declaration statement of thplotteps BBC News

2021; Ozdemir 2021).

Shortly after thisstatementthe nationwide media began to broadcast Turkish President Recep
Tayyip Erdojanés incoming video call to CNN T
to the squares and airports to reglst assault, which he condemned and described as an
antidemocratic coup attempt organized by a small fraction of military forces disobeying the
chain of command (CNN Turk 2016). This announcement was immediately followed by
unexpected calls from the localosques. Recitations okan (call to prayer),sela and verbal
announcements from all over the city mosques?®b
resist until the early morning. Tlezanandselahad not been used in Tuyk outside of rit@al as

a defensive communal tie since World War | (Gill 2016).

The July 18 coupattempt was the first publicly announced systematicdertiocratic military

event in modern Turkish history that was met directly atige scalecivilian resistance, with

more than three hundred fatalities and approximately fifteen hundred injuries. By 2017,"July 15
had been decl ared fiDemocracy and National uni
through networks of mosque sound systems with l&gmeous livedigital media circulation in

the city soundscape engendered a unique public attention that united the civilian population in a
singular communal bond of natioraligious common sense according to the public media
representations. Since thafficial imams andniiezzinsn local mosques in neighborhoods all

over the country hold simultaneosslaperformances at 12:18n on July 18 annually.

According to my ethnographic researefter 2016 and with notable increase after tH@\WID-

19 crisis in March 2020, the auditory networks of the mosque calls generate a significant
territorial live-digital auditory media apparatus that actively shapes the natigigibus
common sense. These auditory networks represent two advancements of tladocahtral
broadcasts through the recent expansions of their forces from the indoor soundscape towards
public spaces.

By fncentr al broadcasts, o I refer to the sing
central mosque that is able to simultaregubroadcast the signal to the entire network of
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mosques in the city, town, or village. On the other hand, local broadcasts refer to the local
mosquesoO receiver status, even i f these mosqu
neighborhoodindependent of the central broadcasting system. In terms of the physical
differences between these central and local broadcasts, local broadcasts-dmectearal and

central broadcasts are {directional, while they merge into each other in soundsstajpocal

broadcasts represent the responder in the controller/responder signal transmission hierarchy
(Ellis 2020). Physically the local mosque is an autonomous epicenter of the material sound
event.

A particular local mosque, especially in its relatitm central broadcasts, in this sensie
discourse and significatiorexists inthe unity of a lord/bondsman dialectic (Hegel 1977, 111

119) thehierarchicalsourceconceptinfinitely interlacedwith its dialectial inversionin-itself,

or, in other words, the material consciousness of the local mosque is contingent on a closed
dialectical discourse that central broadcasts regenerate in their material or immaterial projections
of the acoustic ecology-itself. In fact, aparticular mosge with its speaker system has a unique
auditory material forcdoeyond the dialectad bound with its auditory circle expanding beyond

the soil it occupies; the territorial place of the mosque that is expanding through its auditory
range with its recitatins orders the voices and the sounds of the chaos of the acoustic ecology to
make place (Deleuz& Guattari 1987, 311) with its monophonic refrain.

Conventionally, the ezan practices in public spaces have exclusive ritual connotatiens; far
directional mblic broadcasts from the mosques are only associatedivetiiaily instances of

the call to prayer. With these new public broadcasts, singing practices increase social
signification beyond the strictly separated practical differences of the indoor and dutezoT

s for instancare often heard publically more than five times per. da

Once the inner soundscape of the mosque has been broadcast to its surroundings|lideill

with central broadcastsveaving broadegpublic sundscape In the following excerpof the first

Friday prayer after the July ®5ecitationsthat | recoded outside of the mosque with Zoom

XY H-5 stereomicrophone capsullcatedat adistanceand hiddenpwe recognize that the local
mos queds i nnaag colidmg withk theccantrabroadcasbf ezan at 0:24nd ezars
startingat 9:22 and 21:2Carequieter in comparison to the central broadcast that appears in the
beginning (Audio 2). Though in ordinary practices, the auditory territory of the local broadcast
shrinks, the central and local broadcasts have the potential tméautiscernible andinified,

as evident in the announcements and JulyeiZans and seks. In this recording, full recitation
doesnot appear because the recording session was interrupted by a group of people. In my
experience, defensive stance iagathe research in soundscape, including towards listening
sessions without any equipment is very common in urban and rural central Anatolia. | believe
this is partially why the literature of sensorial research is quite limited in the region. Eventually
this lack contributes to reductive analysed di e r aogust rodlsgiesndfurther draws
attention to the significance of participant observationtaedhighly intricate relationship ahe
micropolitics of communal belongingnvolved in | i st eni ng p easigt af c e s O
characteristics of violence and performativity.

Audio 2: Central antbllowing local broadcasts, Friday, July 16, 2021
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Central broadcasts are generally rich witle ks(the temporary modulations in smaller phrases

of makams), with excessive differentiations from the opening and closing makams, as expected
for their public role and significance. This type of central broadcast can be, although not
necessarily, more pronounced in important events such as Friday prayerscaodsréblidays

and events, including the annual recitations during the Jilgd®monial eventfAudio 3, 4, &

5 . | say oO6not necessarily6é because Audio 3 is
15th soundscape, which were not ondnd through the central broadcasts, but each mosque had
joined into the collective call nationwide with their own live recitations at the highest volume
that their equipment allowed. In order to better understand the controversial (Milliyet 1997)
transmis®n system of mosque broadcasts and the relations between local and central mosques, |
have interviewed officials and held listening sessions of mosque calls sinceONED 9

curfews began in 2020. As one of the main offiecralezzinwho sings the cadlin the central
Kocatepe Mosque informed me, the mosque systems in Ahkaral in fact in other cities in
Turkiye as wel® broadcast and distribute calls instantly with a radio frequency system that was
developed by the Turkish defense corporation Aselfhis system allows the imams a precision

with minimal delay in their calls. As this official confirmed, the local mosques in fact can go
through with their own singing by shutting down the central broadcasting system to sing their
own calls. This occursspecially inselas, a very common practice that the local mosque imams
andmuezzinperform in order to announce obituaries on a daily basis (Audio 4).

However, an interview with a relatively local neighborhood official, who | will refer to as kmam
X, portrays a more nuanced picture. ImXnpreviously served as an imam in Germany, before
asking for a transfer back to Ankara due to the perceived lack of communal Muslim integrity in
German practices. ImaX explained that not every imam is allowed to cortdiocal
broadcasts. According to this interview, the official mufti allowed the mosque where-X¥mnam
serves with the other offici@nams to be able to sing their own calls if they wish based on their
capacity to aesthetically perform theoadcastsSimilar aesthetical concerns were also present in
my interview with the Kocatepe Mosque official, who underlined the importance of the
aesthetical capabilities of the mosque officials in termaazfariyatandicra of makams and
us(ts?

Audio 3: Central broadcast sela July 15, 2021, 12:13am

Audio 4: Sela Example in obituary announcement from a local broadcas?, 2020

Audio 5. Central broadcast of nembituary sela and following ezan

Aside from situating the mosqueds auditory n
equipped with potentials of customized monodirectional singular Isigaasage transmission,

the calls instantly differentiate from the singular norms within and beyond their makams. There

are parallel differentiations of makam practices within national and international politics.

8 In Turkish music terminology, brieflynazariyatrefers totheories,icra to performancesmakams to scales and
uslts to rhythms. Generallynakams are considered differently than the Western musical scales regarding
characteristic stability of pitch and voice leading principles. Similargits differ from the time signatures of
modern notations; as appears in the phrasings extending the dina¢usé as in Gaillard and in Javanese Gamelan
music,us(ts expand through long auditory events with complex rhythmic variations.

9 Signals at 2:36 and 3:08 were deliberately usadamtainthe anonymity of theleceasegerson.
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Unfortunately, these practical changes atenost immune to archival recording, as it is
impossible to trace the entire network of practice simultaneously.

For instance, the convention of incorporating a distinguished raised fourth (approximately 160
cents interval between the third and fourth pitches) mb © nm@zkam 2096, 36873, Fig.

1)) in thes a b a h (nemiagncall to prayer) previously sung the Ankara soundscapbyg

central broadcastgiradually narrowed between 2002 and 2013, almost to the point of an equal
tempered system (a 100 ces&mitone) that the conventional Western music canon was
composed and performed in. However, in the foilfgyvyears, the conventional saba fourths
extended quartertone interval returned back to the earlier practice, this time with excessive
embellishments and variations in singing style depending on the imamuezrzib s i nst ant
improvisation on each appearanaf the recitation. It is an uncanny coincidence of change in the
auditory practice of saba with respect to the changing conditions in social characteripé, Turk

and its representation as a modern paragon of a moderate Islamic country-bstareén [ace,

a bridge between East and West in international politics (Obama 2009; Tavernise and Arsu
2009) , to a place that is Athe country in tl
(European Commission 2016).

Figure 1. Sabooemdalk amée (¥zkan 20

In Turkiye, the first @VID-19 cases in midlarch 2020 were followed by total curfews in

April 2020, with bans to access indoor spaces and to prohibit social gatherings. Upon this
advancement, the mosque speaker systems in Ankara systematizd#d to broadcast prayers

and pandemic announcements (Audio 6). The mosques in the soundscapes became an active
apparatus in terms of risk control beyond its communal role as the ritualistic center.

Audio 6: Covid 19 announcement from a mosque, 2020

With the reopening of the mosques in Summer 2020 and Summer (@4 pandemic

conditions with reduced congregation in the inside of the mosque, praying began to happen in the
public space outside of the mosque and overflowed beyond the mosque yard into the streets. This
practice was present in the past in extraordinagasions such as the first Turkified call to
prayer in Hagia Sophia (Abaleéeojlu 1932) with
and similarly the reopening of the sanctuary to prayer after nine decades (Gall 2020) due to high
attendance anithelow capacity of the edifice. This practice continued in ordinary places as well,

as appeared in regular Friday pr,avhichnwguldi n t he
overflow into the public promenade since the late 1990s.

Through my continuous obseratis of the soundscapes of public spaces, | encountered a visible
increase in nomative immigrants in Ankara central and local public spaces in comparison to the
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pre-2016 period. The increased participation of immigrants in religious events is visilble in t
outdoor participation in mosque public praying on the street, as well.

As | encountered inmy conversations witmative store owners and workers, customers, and
residents surrounding the mosques and in the outskirts of the mosque auditory rangssathere
increasing social friction between the Turkish speaking natives and Arabic speaking immigrants,
as evident in an incident in 2021 (Gurdogan 2021, Associated Pressaz@Pflje eruption of
innumerableincidentsafter that time; the common sense obdal homogeneity is inevitably
fluctuating. Even if some immigrants have basic Turkish speaking abilities, especially the
younger generations, the lack of a commmmmmunallanguage naturally dissolves the older
identity politics of singulars such as the natiesetulasTurks and nationaleligiousTurks.
Therefore, the remarks of religious soundscapes with new extensions proqatendal

cohesion into a unity among teew Tur ki sh communi tyosuntpul ti pl

culminates in silencing acoustic ecologies

In my observation, over a neatlyo decaddimespan, the opespace weddings of Ankara that

are predominantly performed live with instruments suhuang davul and electrib aj |, &ama
addition to microtonal electric keyboardmd othempublic music performanesestop during the
mosque calls.While a material sound evenis instantly exchanged with another one by
regeneratingpg di scur si ve mani festati on thkeaeeularelite t he
musi cal c oespansaentdothipracticésarefrequentlyin favor of acomplete ignorace

of both. This form of a multifaceted silence is quite informative about haWwe blurriness of
material and discursive silences can lead to ignorandeeofvaythe older framework between
secular and religious communities is shaped in terms of musical manifestatioppresed
others Thus,the silence in these new communal frictions has commonalities with the subaltern
as a complete lack of voice of individual and communal differences in representation (Spivak
2000, 28), especially in consideration of the complete lack ofbiary voiceswo me n & s
voices, nomative speakers, altogether in ta®ymmetric inequality of ignorand¢€hakrabarty

2000, 28) in narratives and historicities about the unified nati@hgious communal imaginary

as such. | identify this condition asasculine monopiny, due to the immanent transformation

of the layers of vibrating actants (Bennett 2010) into a singular form of material voice via
masculinization of the speakefth its recitation and calin construction of the singular acoustic
ecol ogy. ih&e terankrefarsboth to the person and the device.

I n consi der at i o ezanss féignifitad roleim e corestsuétionasénse oplace
through materiabcoustic ecologiewith the ideology of communal unity between the apex of

C

the state andeba(vassal)si nce the early OttoifAd3), thenewlgs ( Kn

shaped communal differentiations with planaltiplicity problems urge us to consider the
increasing forceof the mosque calls in the same historical connotation of unity and political
singularization with the acoustic ecologies that are being remade over and over again through
monophony, letting the different voices and sounds of the place become sil@heds a
condition that | believe has parallel applicability the limited discourses of music and
soundscapseof internationalprojections

The division of the | ocal and centr al br oadca

point that sets forth the main site of interrogation of this paper: why are particular actants of
theseacoustic ecologies recognized in singular forms andaplbonie® Furthermorewhy and
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in what wayare these actantgpresentations of an imaginary place? To what extent is this
imagined place represented as independent from considerations of material force?

Theory of Singulars and the Discursive Problem of Mterialism and Refrains

In nature, nothing has ever been stillere is no vibration, hue, affear percept to find in a
singular formMoreover,6 n at ur e 0 -ekplRnatorgerm Evenghaghlppening isatue.
All environmend are by default natural even the abstractignin a digital programming
environmentare contingent on material propertie$ nature.Neverthelessnatureis perceivable
through thdnfinite actantsof the placdhat areresistant to escap&s constant fluxThe placeof
nature is the cosmpshe placeof il i t er al Idyinclugingeatl yhé tast mgmbers of
nonhuman entities maki ngWhyuhag dowe ltavedhe ¢ohcaptaf ur 2
sound as something that has been shapidpoints, orpunctuscontrapunctun?® There is not a
single point or any singularity in or of a plaaed ecosysteranless they all were carved into a
conscious singularity titself. As apparent in the dilemma of this questand its answerthere

is an intricate incompatibility between discouessd materiaism relevant tothe sound events
materiality oflistening and sense of place.

In terms of natural sciences, materialism situates the refusal of substance dubisimsvhy
materialist discourse thrives on the consciousness of monism with slips topoymeity
dualismsKarl Marx in the Preface t8 Contribution to the Critique of Political Econor(iy859)

writes fAit is not the c onisbeihgphutsan¢e cntrary, themen t h
soci al being that det er mi ni®&)sSotiahoensagiousnessy® any 0 U S n
consciousness, is contingent, initially, upon the conflicexaéting relations of productioand

material productive fices even iif the Amateri al transf or ma

~

productiond necessitates the precision of it
relations are based on initially natural scielc@bid.). On this subject, for instancélarx
claims that | egal relations and the forms of
fromthesec al | ed gener al d e v e | (i )neeresponse tthing-ih-kselfh u ma n
(Hegel 2010a, 30810 & 426 430)andthereforeto its precursorantinomiegKant 1998, 450

559).

Marx was not systematically writing othe materiality of listening and the human psyche
althoughhis thoughs on mindbody dualismneverthelessre directly relevanto unfdding the

materiality ofsound eventsas he claims about transcendentaligsnt he i de al i's not
materi al wor | d rnetiviteeversgMarx 1976,102) Marx ackinawkkdges the
significance of the humaresn s ory experi ence,-persc ehpet isotnaétneuss tt

basis of al | scienceso (Marx 1988, sitibnlod ) . Thi
Immanuel Kant, wha@ontended thagensory experiencgasfiwithout doubt the first product that
ourunder standing brings forth as it works on
1998, 127). At this point, in terms of sensory experience of the material forces, it is crucial to set
forth materialismbés mai n ditfaffitestarglshaganstfim ather t h e

words, the necessity of remaking the discourse of Hegel and Kant developed to be applicable to
reatlife conditions. From the initial significance of sensory experiences, Kant departs from
sensation and osvindapaaity as she purest formiofnodtd@ogyy. In this ontology,
aside from Kantodés fruitful conceptualism, he
as the lowest of all arts due to its lack of capacity to generate a priori synthetic cooicapts,
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concepts at all (Kant 1987, 2936), and finally arriving at his cosmopolitanism (Kant 2006) as
the apex ideology of a universal unionization of humanity, without being informed by the
variations and differences of placultural nuances and congjencies, and eventually global
problems such as colonialism and the Capitalocene (Malm and Hornborg 2014; Harraway 2015;
Moore 2016).

Il n Mar x ofsendoly experignce, the material properties of sensation are not conceptually
or discursively reduote to a universal; they are materially relevant touhequaldifferences in

social life As Maxwr i t es,-btdenedr man in need has no s
(Marx 1988, 109)Furthermorethe subjectivity of human sensibility isinavor of @At he r
profoundly endowed with all the sendea s i t s e n dihid.)iThechunrar imdgination o

and sensory experience are variable beyond a singular universal projection and their schematics
in themselves

Materialism is a systeraf thought that approaches neither individual nor sensory experience as

an abstract singular in a vacuum of its own ontological boundaries or a closed discourse of any
kind. Rather, it systematically analyzes the individual and the community as an ewotbiyy

their complex relations of reéife comectionst o each ot her, as evident
Capital (Marx, 1976) Further mor e, the concept oasMarvcapi t a
Waterstonewrites (Chomsky and Waterstone 2021, 1882). Dialectical materialisnproposes

a discourse ofthe value, or the generic terms of capital, including cultural (Bourdieu 1984),
creatng a real world ofmaterial conceptualism involving singulars that are associated with the
productive forces in flux, not the singlmaginaries of the limitettanscendentalbjectsingulars
guauniversals as they exist in Kantian and Hegelian philosophy.

Therefore, matealism, in a Marxist sense and beyond, does not mean that disandse
conceptualism do not exist, but that both have been thought and written about mistakenly
disregarding material reality. In the remaking process of the discourse, this is why there is an
interlaced division between agencies and productive forces in flux, rather than a simple
dichotomyanddualism.

On this division of where materiat discourse and transcendertigicourse separateclaim that

listening as a material sensoexperienceblurs the discourss of transcendentalis aswell as
materialism,due to the affective quality of material forcégall the actual material rhizomatic

affective forcewithin and beyond music and sounmaipetus and it sd& ciwhichept ual
generates immaterial discourse ammnplicatesmaterial discourses origin-essencg¢ktkendl.
Origin-essenceés a term that | coined as a response todib&ectial contingency ofhizome a

term that was systematily employedby Gilles Deleuze and Felix Guattaand essencg67

(Deleuze & Guattari 1987Spinoza 199). Rhizome was translated in Turkish kagksap(roofi

stem), derived fronkdk (root) andsap (stem). The rhizome is categorically associated with
necessaryconcept ofroot in discourse paradoxicallyas a thingn-itself. When kdksap(root

stem; rhizome)is considered in the splhs i n O0creeping rootstalk, o
hierarchical concept of root, both botanically and metaphorically. If the soil is thougktaof

ecology of any kindin terms oflogos koksap that is derived from the material reality
transforns into discourseby gainng a negativeconceptualelationship with thekdk6z (root

essence). Thukdkenoz (origin-essence)thetemporalontologicalimperativebeyond measure
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and quantities in discoursesferences syntheticsingularspringng out of the dialectidoetween
koksapandkokdz andkokin-itself, altogether.

An origin-essenceas | define it, is the discursivangular in monadic fornthat generates the
conceptualism that is contingent on the negation and reduction of material forces. Therefore, an
origin-essencés always representative, relational, plural, and historicized, drawing lines of any
kind.

Nature and ense of placeare conceptually occupied with singularslines and the fluxes
manifestedn-between the singulageneratingtheir scaled plurals in every discursive attempt.
Rhizome and root, multiplicity and singularity aceserto each other thanng dualism can

offer. If we continue to regenerate an authentic material singular, what we find is the new
scalings of the norscalables, oscillating between the analogies atitferences of origin
essences.n consideration of a conceptual singul ar
(Leibniz 1991, 6881; Leibniz 1951, 533%52), the singulars and multiplicities both necessitate
singularizations through another concefis concept ighe line between one singular and the

other, or the singular to its owm another termshe monad and dominant monaddominant

entelechy (Leibniz 1991, 78; Leibniz 1951, 547) in the continuous moiatecular
metamorphosis of the concapt objects and lines. This is not only a direct line between two
objects, like the continuous transformative regenerations of conceptually made lines of-baroque
fractals (Deleuze 1993, 167 & 27), escaping towards and beyond the multiplicities of lifa. |

monad exists in material productive forces windowless, as Leibniz defined it, then there will not

be any hierarchy or any lines to find, t he i
111). This is why, practically, the monad either escapesuttiplicity, or escapes to the plurals

of singularsorderedthrough conceptuddierarchies.

The singulars that do not escape are alsonceptual and discursive catch that appear on the
lines [i.e.l of forces(Latour 1988, 172227) andi of flight (Deleuze& Guattari 1987, 188)]
betweermmolecularsingular-particles andnolar-singularuniverse. Every singular conceptually
solidifies into an objeesingular, which immobilizes the resonances in between the bidirectional
lines of the molaand molecular singulars that both are on the lines and onresygictiveend

of a conceptually made linghese objeesingulars draw the foldirtines as the lines draw the
points and singulauniversesin the discourse, out of the materfatces,actors andnetworks
(Latour 1988, 229; Navargashin 2009; Piekut 2014)he lines connect the molecules and
moles, parts and wholes, the analytics and synthetics, the phonemes and sentences, the tone and
musicalpiece, the place singular to the planetsingular, and particles to tlo®smos The line

of such is discursive; a stance of immaterial representation of the material fdickses are
imagined in the still form of constant®nventionally on the contrary, they are tligscursive
constantof the temporal concept thefluxes

Scalingis making plurals out of lineglenerating a fixation on molar and molecular singdlars

in constant escapecompiling conceptually higher order objesthematic relations. Scaling is
concentrated with the conssicy of singulars and multiplicities indefinitely, silencing the
differentiations of auditory multiplicities. On the other hand, only print media representation or
the conceptual object of sound appears in the form of a pictorially singular point thdinis i

with its contrapunctal variantsThis is because th&calingof sound is subject to fluxes rather
than ocular constants, such as musical notation or its singular signification in a musical concept.

11
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Scales arise between plurals made out okthgulars orderedn lines. This is why, without the
perception of escape, the concept of multiplicity is a singular too. Altogether, in any projection
of conscious ontology of singulars and multiplicities, what is lacking is the material reality of
relaions and the physical force that vibrates the cellular and cosmological netwidrkdies
engaged itife.

To this point | have addressed tbenceptual aspects of singulats fact, a musical work or

sound are affective for material reasonsMaterial does not depend upon discourse or
conceptualismDiscourses and concemtternativelyare affective not because of their monadic

nature, but because of their matesaimulus.So doedistening affect not because itaffective

as aprecondition in the discourse, but because the material is affestiveaffected Talking,

writing, speaking, and thinkinthroughthese affects come later as a totality of discourse. The

very nature of the material force that affects, such as in mgstbgimpetus Impetus in this

sense is what Ber gs o nBergpsans200L; Deleuzk dGuaftam 1987, B,p | i c i t
117 12), although impetus is a specific description of the multiplicity that is truly matetisi
nonreductive to any theory of siugrs of monadic representation.

During a close and careful instant of listening to the plane of immanence of any souddbeape
place where theonceptuakoundeventhappend sound is fickle when we describe it; there is
always something escaping out of the discowamdfrom the clear iked singular concept of
sound. There is no vanishing pointtbis escapeSound inplane of immanence, in nature, and in
cosmicplace evades any revelation in terms of systematized conceptutlismevelation of
impetus and affecbr the higher order positioning of representative signs and rafeksingular
univerge projectedas a place Hitself. On this subject, Ziad Fahmy critiques ocularcentrism in
soundscape analysis with his critical commentroagined Communitiesy Benedct Anderson
(Fahmy 2011, 14) and underlines the significance of the ordinary material experience of sound.
As Fahmy writes:

Indeed, engaging in or merely listening to or observing a conversation or a performance

in the urban public sphere creates real physically embodied (unimagined) communal
identities, informing and structuring perhaps the grander, more idealized imagined
communities described by Anderson. In other words, our very understanding of what we
read, and whatever ofd,isiaegly gifoundea gnioar evin livece c a u s
experiences (lbid 145).

The reduction ofhe materiaity of soundand listeningcreates discursive and material problems

for sound studies to deal with, as appears in the debate beaweasmatic musi¢Schaffer

2017) andsoundscape compositopn Tr uax 1996) . Barry Truax arg
tradition of Schaeffer which starts, promisingly enough, with the complexities of real world or
concretesourelqui ckly detaches such sound from its s
1996, 50). On this subject, Truax ésrrect especially inhis consideration of the conceptual

kernel ofconcrete musicthe sound objec{Schaeffer 2017, 1117 sound objet is not an object

in the sense of ahemicalsubstancebut a discursively proposed conceptual molar singular

refrain (Deleuze& Guattari 1987, 31B50). A refrain as such ithe reduction of the material

sound perception contingency of listening to tiitorialization of the sound eveimt flux. The
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multiplicity of tH(Schdeflec20lrslidyin & matesal sense yenevate®

the conceptual singular sounbject Thi s 1 s wahgyment agaiasksowd objectins

factnot fully accuratehefalls into a discursive reduction toononaturalisn{Latour 2004, 453).

First, Truax claimswith regardtchi s and Murray Schaferodés concer
connection to naturesith a potential of a materialist standeati ul t i mat el y t he col
inseparable from some or al996®,f G hloseHaspercttis
integration of the | istener with theibi@)nviron
should be the goal of the soundscape composition. Then, his argdistantes itself from the

materiality of naturdy invoking thehumanisticculturen at ur e di chot omy: nThe
take in as listeners is balanced by our semmadking activities that, themselves, shape the
environment . Acoustic ecology mirrors and co
(ibid, 59). As a result, the soundscape composition becomes represeotaiveonceptual

dichotomy and the ecological proposal that it carries, rather than being attuned to the
multiplicities of material ecology, is reduced to a discursive molar singuwductive nature

projections ofdeep ecologyBookchin 1988),and single discursive representations and signs

such askeynotesand soundmarkssituating human and othighari humanactantsin singular

divisions and projections of natureadualism

On thecontrary in a material placehere are no still objects or fixed agentsiforegroundor
background. There are only distances and variants of territorializations, the constant oscillation

of deterritorializations reterritorializations and mediations Territorialization might be
mistakenly associated with th@undaries of allocate@rra-sal; although, as in the marine life
movement (Deleuze& Guattari 1987, 188326), deterritorialization happens in between
convoluted slips offluxesin our sense of placelhese convolutedlips aretranscendental,

coming initially from materiaity towards spiritual and transcendentadliscourse, not the other

way around; thenaterial soil and impetus becorseil-place a singular originessencelace,a

plural intranationatplace,andthena molar international place, until thenolar singulaicosmos

and its cosmopoliticBnally arise All linesandpluras cal ed | i nes of fAforces
forces, cosmi c & Quractetsa roi awsr i Deel, e ufizceonf r et eac
territori al &rGedttaridd8h 812)( Del euz e

The place differentiateits singular constants and singular flux, and ceesgéainsi constant
re-andde-territorializing temporal singulars that spring ut from within materiatplaceflux
relations. Aside from the projections d singular universe, plaseand refrains multiply
scalables and nescalables in continuous fluxes of differentiations and simulackeocdmings
(Deleuze 1990, 113; Deleuze& Guattari, 238309). Refrains become the battlefield of the
material conceptualismsand discourse

For this reason,refrains differ from conceptual ocularcentric objesihgulars; refrains are
singularized events on the lines of flux@&he sound object, the soundscape, the sileand, all
refrains thatwe create appeaas aterritorial temporal organized cha¢Beleuze& Guattari
1987, 311)However, in the limited temporal fluxes that these refrains appear within in the form
of a call, song, piece, or sound event, these reframaat singulars until we +gingularize them

10 pierre Schaeffer2017, Treatise on Musical Objects: An Essay across Disciplir{@sakland: University of
California Press).
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in discourse. There is no single visual form of refrain, because all events are differentiated from
immobilized objecisingulars.

Refrainsof auditory manifestations of a molar sound macHibh&d, 3, 299, 3383500 i.e. a
moment of listeningto the polyphoit lines and molecular singularsf a compositionor
soundscap® are becomingsn molar singular form that reserve the forces of sirmgdéion in
bidirectional lines of historicity. However, e f r sangutaszétion does naiccur at the site of
anobjectsingular, rather they extendl the operation dfiuxes Refrains are, thus, not identical
to soundevents noanyobjectsingularseven if tre event and objesingulas appeain flux.

Fluxes, on the contrary, have predominantly been consideradnified temporalityasforming

an objectsingular by theories that search for authenticity withirsingular behavioral
formalizationsof the lines For instance, according to Walter Benjamin, the context of
Western artauthenticity requires uniqueorigin-essencetheaura (Benjamin 1968, 220)The
authenticity of the originality has @uasitranscendental ritual functiannate inthe uniqueart
object in theory During the historicaltransformation ofmechanical art reproductiprhis
property of origiressenceswitched to the functions of the practigelitics (Benjamin 1968,
224), such as the signification of nationaligmat doesot exist in the originagenerang a sign

in art as a origin-essenceof nationalismof this particularaura of theartwork However, in
reality, Areproduction pr ecededhemaberial gelicapteoh i t y 0
comes before a discourseand conceptof the origin-essenceThe monodirectional historical
singularisms that the theory of art production situatéerms of auras anorigin-essenceas an
objectsingulatr presume the production of the refrains as copies in flux. In reality, multiplicities
of flux escape from singular directionalities, including the multiplicibést-objector sound
objectin materialreproductionsand this is why the discursive origgssencen form of aura
cannot be exacted via historical deconstruction, by returning to the aundtself.
Reproductions make nature and are made by natwanstanmultiplicities offlux.

On the one hand, in terms of fideliy he 1 dea of a sound recordirr
capacity of representatioit he r el ati on between original an
preoccupation of twentietbenturytt or i es of communi cation and ct
Theimpetusaffecting the conceptualism generating $iiegularaurathensingularizes the nen

scalable affectaura i nt o a monodirectional historicity
reproductiono (Sterne 2003, 2tReQoiiresorigirtaleinr tkef or e
pl ane of i mma n dbidg #hroufhdhie snedfatedceuearirs discofrsend magrial

impetus

On the other hand, while theriginal-singularaura, if it ever existed,has conceptually
disappeared, the affeatira in the plane of immanence situates new possibilftesthe
multiplicities of nature in reproduction, parallel to what acousmatic music offes original
presumablyexisting aurg the reproduced aura of the coplye lost aura of the original, are all
manifoldingor unifying origin-essences that carry the anxietyer loss of the commodification
and value of a singular. Aurar any originessencecontainsboth discursive singulars and,
simultaneously, the multiplicities of auras of possibilitieg. origin-essences reduced to
discourse othose that subsequently affesaterial reality; the impetus of all possibilities outside
of this dialectic remake eh soundn a way that allows it to be affectethis is why discourse is
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not simply an antagonist to materifdr everythingis in flux, lacking asingular ending point
including the discourse and conceptualism

Let us consider K teledlobialisimgalarizatioro af lsdured.uAcamlingsto
Stockhausen, the points Runkteare followed byContra-punkte(Maconie 2016, 102 & 210
211) as masses, and later Bruppenas aggregates (Stockhausen 198943y of singulars.
This teleology differs fsm Momente because thenomentformKramer 1978, 3i743) escapes
from the singular poist(Maconie2016, 506). Stockhausen was never able to truly formalize the
moment in terms of refrains the same way that he formalized ebrepilars because of
differentiations of objeesingulars and flwsingulars. Although with respect to the
transformative potgtiality between objeesingulars and flwsingulars, Stockhausen figured out
that objectsingulars are in fact sensations that are accelerated or deceleratedievnts
(Stockhausen 1959). The same applies to flux singulars, since all singulars &Escams
multiplicity. The escape oa refrain (that appear as the scaled line ofa flux) behave asan
electrical current with vital forcéBergson 1911; Deleuze 1991,i943 Bennett 2010, 634)
without directional outpwtand causal singularsubjectobjectrelations In this casejs theso
calledvital force in electric current an infinitesimal network of unlimited possibilites, d i s n ot
the moment of fluxa molarobjectsingularto be tailored irandfor anthropogenic universalism?
Natureaccording tovital materialismexceeds any simple mechanistic description of life events
(Bennett 2010, 248), and materialism in general evades from oppositions as premises of a
universe in which objeetingulars are at the center in both endthelines ofmultiplicities and
singulars At the same timethe argument oflaiming that@ vital force in a moment of fluis a

pure materiaimultiplicityd has a transcendental slimless the escaping forces are determined
and mediated

Events arehistoricized with tle lines between singulars in events, awtapinglines separate
themselvedrom historicities. The singulars, the actants or actors in forms of (ofefrces,
therefore, signify the knowledge extracted out of the event, wigl@ther linegof flights), the

natural event, arpruned as the natural rhizomatic multiplicity of a tree is pruned into a trunk
and branches into conceptual analysis and reflected in the syntactic representations (Chomsky
1957; Chomsky 2015; Leathl and Jackendoff 1983), eventually constructioglesand applied
schematicsA scale, in this broader sense, has already been suoatiediependent of the event

and historicity The scales are scalable in and of themselves and at the same time are ready to
scale the lines obecoming. Scaling non-scalabilities (Tsing 2019, 14362) situates the
correlation between knowing of the natural multiplicities towards a construction aflaisg

The collections of these singulars are what we call the universailgersalizing placento
projections of humamade universes differentiated from the natural multiplicities of the
universe.The historyof this universe we make is one directigrtak constant of the past makes

the future. Historicity, on the other hand, is bidirectional, making the past and future in both
directions; the event is always in escagetoo is the sound event.

For instance, inlke TRT broadcasts of 2016, the mesignification generated a simulacrum of
events fAcontesting both model and copyo (Del e
event through the line of historicities in relation to the earlier broadcasts that had happened
during the 1980 militarycoup (Cumhuriyet 2017). The relation between history and event
(Deleuze 1995, 170) bidirectionally expands towards past and future together as (pure)
becomings (Deleuze 1990i 3), constituting a representational repetitive media signification of
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the evat as a refrain, without an origiAt the same timesuch an event wilend on a pseudo
origin-essence of an ideological historical singularism. This is an example of how a refrain based
on an originessence can be plurally generated through discousteetists beyond object
singulars.

In ecologies, Istory, historicity, events, flux, andecomingdi f f er from each ot he
complexity arises in this differentiation; refrain ist@mporal singular in flux ready to be

historized, and is different than the singular conceptual object of a singular snapshot of the event

or the continuation of the event. Refrain is in the middle of the fluxes of events of becomings
where the events are scaklratl manifest ecology and sercfeplace

Upon this theoretical basis, | propose that ref@ibsth through narrow definitions of a musical
territorial seltcontingent momentary return, and through broader social and ontological
definitions in terms of all idcursively scaled singular flux@splay a significant role in the
common sense of nationaligious identity makingind sense of pladgdroughremakingorigin-
essences. This is evident i feventmedgnmanylttees 6 par
refrains oftekbir-s duringezans, in contrast to the common understanding of mosque calls as
constant musical social mark8ydin 2020; Gill 2016)with single signification outcomes that

are able to stimulate the communal unity instantly witohesve notion of faith. This singular
outcome is directly associated with historicities of the precise separation of the soundscapes and
social belonging into silencing between the monophonies of Islaaticity and secular
nativity. The main power of the fi&in is in its scaled pluralization that differs from the concepts

of the object singulars in constant form of immobilized consistency. In edijegalars that
sensorially or conceptually reveal themselves, such as the aura, the escaping lines towards
multiplicity are immediately evident: first, the material consistency differs from the concept of
the object and, second, the concept of the object immediately dissolves into singular abstraction
imagined in monodirectional historicityhis is why, whethemolar or molecular, all conceptual
objectsingularsand their origiressencesan be easily captured as falsitiek the material
conditionsor differentiations from the material properties

However, since the capture of the failure of the f r ai nds singul ari zati or
material flux, and since this flux is conceptualized through the lines that are made out of the
pluralized scaling and schematics of singul ar
refrains.In event transformations, the slow processes feel more stable than the quicker event
changes because hte violent forces of nature are clandestohee toour perception ofthe

slowness of their pacéNixon 2011, 6).On the other hand, when the event changee

qguickened enough, they become stable singulars (Stockhausen 1959). This retgmperal

scaling range of the refrains; different from the universalization of the conceptual- object
singulars, the refrains cannot be imagined as immobilized cosstantthe same time, the

plurals of the scaled refrains are always prone to singularize into -sbjgctars; as they

generate the styles, genres, keys, keynotes, and soundmarks, these singulars simultaneously
devoureach otheandregeneratéhemselvesdeyond thepredictableschematics A A sound c
al ways be drowned out by another o ( Cthereasn 2016
something |linking, submerging, and unif.ying t

When the refrains are imagined in terms of obgogulars, they either become more noticeably
false representations of multiplicities or they bmeoless noticeable and dissolve into the
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singulars. When the refrains turn into objsttgulars, such as in musical customs, while the
recognitions of these refrains start to singularize into marks and significations, they become less
and less genuine abbbeinga natural soundn a material senseThe fundamental problem of
every musical design is that this potentiality to become first refrain, then -climectar,
eventually generates a singular signification of sounds that are reduced to sjragdldirsally

to an originessenceepresentative of the cosmologicaigin-essence (SpinoZ:92)

The main political potential power of national music and religious music is dependertsen th
refrains that are singularized in the sequence that | havenexutiHowever, this form of
singularization is far more intertwined within the rfd condition as appears in our subject

matter, rather than a singularization in limited discursive terms of musical example, or a proposal

for a single soundscape, a sduevent, or a sound kernel. The multiplicity of the acoustic
ecol ogy reduces into the argument : Advnery co
Murray SlOWMpvbrds(2633 According to Schafer, and referring to national anthems,

for instance,the soundmark as a discursive origssence of the observable environment
Afdeserves to make history ailsd, 239)rWithoyt regasd toa Be et
the ecologicalor nationalistic goals, the sound that has already loshdierial properties and

been abstracted without its natunaaterial productive relations, simply becomes an origin
essence to be scaled into a new signification. In our case, this signification is reterritorialization

to an exteriority of the modern stapparatus, as the composition of the war maciniieleuze

& Guatt ar (Déleize& Guattars 1987, 351423 513), such as the cosmopolitanism that

is associated with Europeanness, and Beethov
soundmarlkof Europe, reverberating on the still form of national origgsence of Cosmopolitan
Europeanness. The material refrain has been exchanged with the discursive onatetred

soundis exhausted untithe nationalorigin-essence arises #se war machie, both as in the

exteriority of the state apparatus and in the center of it, ielttive oppositora nd fAsover ei
uni tibjdo 351) of the state, all together creating the statstaifis quowithin its molar
nationatsoil place imaginary.

The refains of musical creation, soundscapes, and mdsque a d aasngss tiherefore, have

been a significant focus of attention of the state in communal construction inye uds

appeared in tharchivalrecordings ofTurkified ezan(Fahri Bey; Kaynak, n.d,)the reportsof

Hagia Sophia prayi ng ,andinth®rdcent reopdniag oéHagid Sophia 9 3 2,
to praying (Erdojan 2020). The materi al sound
in favor of the discoursenlthe earlier examples diurkified ezansmainly the language was
translated as opposed to the systematic differentiation diitageb ased - ekni s, whi
similar to the Arabic recitation conventions; therefore, theoretically, the makam was asalogo

to the convention and its attached natiemadgin-e s sence ( Abal éojl u 1932,
generated in the discourse. Howeweven if the makanstays the same, since the language
translation also modifies the recitation of the refrains, therefore, the material of the sound, the
impetusand its affectmodifies, and the new refrain becomes an intrusion of the eggances

of the original refrmas evi dent&wondsi Elhahéohbugh the makam

1 Murray Schafer, 1994Soundscape: Our Sonic Environment and Tuning of the W@lthester, VT: Destiny
Books), 293.
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to prayer] is the same as in Arabic [version], dflectinTur ki sh [versi dn] is
This dialectical clash between two origgssences takes its discursive famound two polés
onereligious,the other national. &h areignorant of materialism even if bo#pringout of the

material.

Thetekbir, as the refrain coming in the beginning and ending odzdhpractices, territorializes
conceptualauthenticitiessuch as nationakligious belonging via complex auditenyilieu
(Deleuze& Guattari 1987, 311316). The refrains create singularization in the fluxes with other
singularizations until the molar singular and its power arise. Sela&zauin this sense differ
from each other because of the lack of this obgaagular monolithic mottoefrain inselg even
thoughselahas a distinctive refrain, its differentiation increases the power of the refranarnn

In the annual July 5mosque cds, only selas are recited, an@zans are preserved for their
original ritualistic occasions. By doing this, the potential molar olgexjular power ok z an 6 s
inclusion to the extraordinary event is also preserved. The power of refrain is in -this in
beweenness; the refrains should neither singularize nor multiply, only continuously
reterritorialize into the molar singular of the common sense, and immediately deterritorialize to
avoid being caught. This is what has happened and what will happen wigoeally defined
power of music, sound, or silences that spgiogt as a refrain without overuse and material loss
in an auditory place.

Sound via refrains has singularization power as social bamoksaringn other contexts, such as

the religiousnational common sense in Egypt (Henderson et al. 2013). The rhetorical and
symbolicsemiotic contingencies situated within the mosque cé#lg, and freedom (Aydin
2020)arewoveninto each other within the molar singulars of natstate rhetoric of state power

and the homogeneity of the community that regenerates out of the lines in between the refrains.
On this very issue, according to Deleuze & Gua(tB®B87) sound has a uniguerritorialization

power of communal construction such that musi
go all the way to the aby smdatioh 8fth@paterial impatus powe
of soundand material discours&om refrainsscaled into the imaginary frictions and resonances

of origin-essences in lines.

In what follows | will focus on how material silences are scaled into discursive ones, in light of
the topic of modernization and monophomaynd theconstruction ofa Turkishnesscapable of
silencingmaterial acoustic ecology.

Cosmopolitanism and Modernization of Monophony

Two months later, | am passing Ahmet Hamdi Akseki Mosque again, to get a-Tbvid
vaccination at the Ankara City Hospital. The mosque speakers that veeieysty announcing

the curfews, risks, and warnings for social distance are silent. A long line of pisople
overflowing ontothe street from the hospital gate, squeezed #gtrestless. People write their
Turkish ID numbers on a piece of paper with a single pen that is handed from one person to the
other in line. Iwonder to myselfis there no immigrant or undocumented person in this line? A
loud ordinary afternoorezanbegins murmurs of complaint dissolve within the monophafy

AMakamap-asénén ayni olduju halde m¢essiriyet te¢rk-e
(Abal éojlu), 1932, fA70 Bin Kbrwaryh.i n Kktirak Ettiij]i Di ni
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this refrain Worries about thedisease and multiplicities of the nessrdinary risk community,

are sointensethat we, as the people in line, only see and hear the people in front of us, the
aggre@te murmur, and the image of the one long homogenous line we are in. What makes this a
line: the anxiety of the microbiological risk, a pen, and a standard number of national identity?
The individual differences in the ecology around us transform inteialsangular, one speaker
becomes a sourgingular and makes us belong to teealedline of monophony ordering the
chaosof material ecologyall together creatinghe instances o singularobject oflife of the
singular place and its singular cosmopolitics. | will go back in time a bit to explain this concept
and its significance.

The modernhistory of Turkish nativity (Navard Yashin 2002, B9) and cosmopolitanism are
deeply entangled with the terna§ modernization Westernization and secularism(Kandiyoti

1996, 222241) in Turkye, alwaysorbiting around the binary oppositions of Islamigirks and
SeculafTurks, manifesting imonophoniesand regenerating the Eag{est dichotomy over and

over agin. This runs paralleio the previous subject on the Turkificatiohezanand the binary

clash between the national and religious origgsencesOn the other hand, in the historical
context, even if the OttomaFurkish politics are integral to Europedistory, history writing in

its counterpart significantly separates it from the imaginary of the West. For instance, on the

subject of late Ottoman modernization,MarshalHodgson wr i t es, Anlt was
should think of Modernizaton notas pr ocess of rivalling Europe
Turks must become Europeano (Hodgson 1974, 25

history writing with contingencies on international politics create the dialectical negation of the
East unér modernization, and both East and West antagonize each other to consume and
(re)produce their relative negationstiremselves in search for a true origssence in discourse.

As a precondition, modernization manifests itself as an eaggencédeingmadethrough fixed

place and social imaginaries. The cosmopolis and cosmopolitanism are goldceuling
universalimaginaries with ideological programs as appointed with the paragon of modem
imaginary that arises in terms of singular ends of then@alOccidental binaries.

To better understand these terms in discourse and their detrimental reduction in acoustic
ecologies, | will respectively set forth the historical problem tbé modernization of
monophony, within and beyond its narrowly defimedsical signification.

The concept of Turkishness, as with the other natiwaginaries in the world, is not a
homogenous identitjerm, although, the general concept has always positioned itself in soll
ideology-based singulars, necessitating historasad theoretical orighessences. On this subject,
political scientist Lisel Hintz situates the generic four main composite ideological singulars in
Turkiyeas fiRepubl i ¢ anTukiaNatiooatisam] Ottenman Isldmeém, and Western
Li ber al i 2018, 345H.i Whilezthere are far more complex ideologies outside the
mainstreamof public life (Hintz 2018, 43), the historical tendency has been to situate these
ideologies in opposing singulars under binaries such as Isi&edstarist, Easterwesten, and
modernism against traditionalism as evident in elections since iBOMBich political parties

have formed alliances (Resmi Gazete 2018). This political dualism gradually amplifies
polarization of the historical revivals and fractions (Euronews 2@#nhuriyet 2022a &
2022b) by exclusion ointernal oppositions evident in the recent politicalenerepresented in
media Eventually the discourses remake the pluralisms of the historical @#g@nces in fixed
terms.
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Il n t od ayg there i aigeekal misbelief that these divisions originated fromrtiedern,

postWorld War | secularist movemedtspposition to theeligionism of the Ottoman Empire, as

a context that belongs onlytothepdo r | d War | framewor k. About
reminds us that the Young Turk movement in the Ottoman state signified the fundamental clash

of this subject far beyond the modern Turkish
259). On this discussion, H arbto-nlatiort@lisra in Otokane x p | a
patriotism of the Tanz mAax92, 29REBVOId 350/ B851;a00l5 on) p
Vol ll, 41i42) , whil e at the same time reminding us
culture including in the musicalard i t i on ( Knal cék 201brigifvafthe I I , 4
revival nor a need forone The historical and ongoing problem of modernization that is
juxtaposed to the origiessence of this kind was predominantly shaped between first the Young
Ottomans (Hodgson 1974 Vol lll, 252) and later the Young Turks movement against the apex
state powe SultanateCaliphate, in particular Abdulhamid Il with his p#&iamism (Hodgson

1974 Vol Ill, 253 256). Contingent on international politics, and its motives such as European
colonialism with history writing, the country has become situatigin a comgdex synthesis of
WestEastnegations

As Mostafa Minawi writes, during the Berlin Conference (188485), which signified the
changing politics of European colonialism towards North Africa as an economic interest of
colonization rather than the old foraf a territorial colonization, the Ottoman Empire was still
considered as o nMiyawi 2016) 9) epowierc and éxtluded €rdnd European
colonialism and from historical narratives. In opposition to the historically exclusive narratives
in favor of Europeanism exclusively via determination of the unciviipktes, without

technol ogi cal I nterests, t" lcantary mdues ofhcelonifation o ma n
that moved beyond the old forms of territorial colonization, such as the Danriedisa
telegraph I ine, the Empire aligned with the n

spaceb6 of i (Mpasir2018,1131power 0

The West, as e qulihawi2Gl6, 8)Jwkishness, s ia tiscursivel atherization
made infae r o f authorization of European cel oni al
center of i iiMinawi i2GL6, 12p aswcwvilizéglace is differentiated from the

frontiers or any uncivilized place. In fadh writings, the social life in Turkish wtural centers

and cities in the early ¥9century was depicted asmodeling the European ideals of the
cosmopolis as such. As Maureen Jackson writes
have referred to Mediterranean port cities like 1zmir, Beirut, and Alexandria, as well as certain
nei ghborhoods ofpollsittaannbdu |l 3 n da sf rdecqousermot | vy as a
European claim to cosmopolitanism and its att
the cosmopolitan city, in reality nbBbhamsathednc
Par rivayet Pari9)®( KI h an thié $ngularistnh ®f)cgsmopolitanism is an intellectually
constructed one. From the orig@ssence of the West, the dialectiaafersion of the East

springs out This inversiongenerates the scaled synthesis of the Barkiriginressence of in

between place imaginary with a common bridge analthg corresporglto anything but

material properties of the place

BTR. Rivayet story, narration, rumor; relevant $6ylem discourse.
SeearmmiPs var Paris-ik Namgio HaktsdAtanmnblu®: KThak, y20 K&, Banka:

2(
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Turkish or Western cosmopolitanisms, in this sense, refer not only to the singularized rights of

the equal humaty as Kantian cosmopolitanism offersven if these programs are tightly
connected to the Kantian cosmopolitani@fant 2006, 6v109). Rather, they prune their non
European/nomoder n di fferentiations and scale the |
cosmos and singular intellectual knowledge (Latour 1988, 229 in the process of continuous
becomings of the West or East in s@afor the origiressence of authenticity. Thumjxtures of
Westernizationand the ideology ofmodernizationare roughly a form of singularisian

intellectual pruning and scaling project.

Upon this historical basis dhe cosmopolitanism of the tbhetween place, the acoustic ecology

in themonophoniadiscourse of makam situates itself in the heart of the political projects of the
cosmopolitan dialectic of modernismMakam in this discursve program manifests an
underdeveloped form of polyphony of techwgical advancement belonging to the Western
origin-essenceSubsequently,® o | olggpsiirls the negative of itself (Hegel 2010, 39) in the
discourse of the uncivilized.

Makams and Western scales are discursively differentiated from each other inesejiaga of
EasterAWestern historicity, asoccurredin the historical differentiation of the intellectual
secularism and Islamism that divid@somplex society into simple binarigdowever, ontrary
by nature, makams and Western scales are varianélofother.

Among the musicians who work with the Turkish makam system, there is a common
differentiation of makams in comparison to Western scales. Ethnomusicologist Denise Gill
explains this concept: AéTur ki sh asdolediens af a | ma
pitches (lizi-s) but are rather understood as groupings of microtonally inclusive inteavals(l € k

s) that makeSiup mROK&mMo X1 X)shouldthus be uadérdteod asfa Ma k a
complicated set of rules that govgrrecomposed improvisational forms, including iatnakam

or mult-rmakammo dul a¢ Giolhls 6 2017, XX) . | rwastniore sbout a s e ,
moving through intervallic space in time than

Dmitri Tymoczko (2004)further describes the scale asi s er i es of pitches or ¢
(221). What is missing in the narratives of makam in terms of\Wast division isan awareness

that fithis ordering underwrites a measure of musical distance distinct from the more general

mer i cs provided by chr omat iibid)sThemeforte,atis@agenaaah d f r ¢
misinterpretationto descrile the secalled Westerrscale as pitcteentric limited functionsn

vacuumonly and makam as extended intervatienporalrelations It is similarly incorrectto

situate them in the historical narrative of otherness in terms of thé\lEesttdichotomy.

The variety of techniques, such sayir (coursetrajectoryline) with its directionality within a

range of central keynote anddls(manneithe waytemporhythm), changes the course of
makams and saves makams frécoming acollection of abstract musical objesingulars,
redirecting the performance of a variety of auditory events in bidirectional lines of scaled plurals
and refrans. However, by this very reason, makams are scalable reffidiey. have been
generally describedin theory and practices an open system of potentials. However, this
openness does not appear in total freedom, especially in the returns of the refragms of
scalable fluxes. They always reterritorialize into origssences with excessive linear
possibilities of expansions through e ksnas local bfocal decentricities andyeckis as

21
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deterritorializations of makams. Makarabvays arrive tdkarar-s andasmakarars (cadences),
just asscales do.

The Turkish makam system and Turkish musinventionallyhave an aural pedagogic tradition.

This is why, even though the concept of the singular pictorial pitch eeggiscially inmodern
theories, pitch does not simply apply to makam. This particular issue has been misinterpreted as
the incompatible differencéetweentwo holistic systems, as if Western music proposes a
completely pitch centriclogicalconceptual objeesingular méodology of music and Turkish
musicproposes ractical antagonist to that system of thought. As a matter of fact, despite the
general understanding of difference, makams anthed Western music scales are quite alike.

In terms of fluxes, excludinthe tetrachord oriented inner relations, makams and Western scales
share common concerns such d§cient voice leading(Tymoczko 2008, 149), linear
continuation schemat i c s Gaant Sdhemataets forth(GRmibger t Gj e
2007), andadvanced relationships that exceed the definitive hierarchical models of circle of
fifths as they appear Audacious BughongCohn €013).Mhesei c har
theoretical similaritiesoccurin practice; makams and Western scales are senamdalogical

variants of each other, constitutiagditory events witta web of multiintervallic relationships

that applyto the practical continuation of musical improvisation and composition. On the other
hand, within the fundamental tenetf tonecentic European historicity (Tenney 1988),
musicality situatesthe dialectic betweendissonance and consonance. The very essence of the
makam system, with its basis justintonation, has a similar trajectory based on consonance
theory (Helmholtz 1954), butaries in terms of simultaneities, namely-cadled monophony.

From a purely conceptual perspective, both makam and Western scales are systems of singulars
that are categorically and schematically aligned. From a cognitive perspective, the microtonal
differences between makam and Western music scales are correlated through approximations in
terms of tolerance ranges in intervals (Tenney 1988), geometric approximations (Shepard 1982),
and transformations (Shepard 2004, 17).

As an example, with the applicaticof the concept of approximating the comma differences
(approximately 1416 cents lowered intervals betweef3 & 6-7 scale degrees than G major), G
majorandRa st  Migk2aaregreductive to each oth®Vith regard tahis particular feature,

in the transition from the Ottoman roots to the new national Turkish identity, the approximations
of the makams and transcribing folk tunesfor Western music instruments became a common
techncal interest among the musicians asdholars with the higher goal of cultural
modernization. These approximated melodies allowed the Turkish composers to compose
harmoniecounterpointal accompaniments based on perfect consonances that avoided
Europeanized mark dbnal music connotationsvithout encountering the temperameatised
dissonance problems. Thelehgast i ng pr obl emat i c Hirwémiti 1935 A pol vy
Ar ac é 2 848)®f TurldsB Busic was engendered through this very condition.

| o
-

-
>
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Figure 2. Rast makamé (¥zkan 2006,
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The theoretical summary of the political I de;
origin and authenticity as opposed to the Ottoman precursors has historically been shaped around
two generic issues relevant to the particular adaptability pratiesnof makams to the Western

scales These two issues agras Paul Hindemitleported through his official assignmeayt the

Turkish government: first, the configuration of the folk tunes via print media representations and
their justifications in practie and recordings therefore contingent on the revivabilities in media
circulation, archives, and the memory of the orggsenceof the tunes; and, second,
polyphonization of these tunes with a harmonic system based on evasion from the imperfect
consonanes in order to differentiate from the European tonal or atonal traditions, and to overall
situate national Turkish music in the broader definition of modernization with a variant of
Turkish-origin-essence, both distinct and in alignment with the moderyppohymark of the

European origiressence meanwhile in opposition to the monophoayk of the Oriental origin
essence in the form of AArab influenceo (Hind

These theoretical focuses aimed thoe higher nationalistic goals of remaking théz=n identity

via excavating the sound of authentiditym the fixed national soil imaginarieshey were also
excavated fromdeals based on presumptions of purely preserved cultural origins of communal
imaginariedrequentlyattached to the figure of the peasdntboth cases, this was done in order

to find the originessence of Turkishneskhis is evident in the writingf leading personalities

who applied thesmleals to their musical productignesearch, and philosophjesich as Ahn

Adnan Saygun (Saygun 2009). This musical ideology of regenerating the modernized and
universalized Turkish nationalism through music wasonly representationat, gonstitued the

state mechanism witla political ideology that incorporatea national acoustic ecologyas
evident in Atatg¢grkos official speech 1 n parli
scholars problematicgllcontinues todayoalescingexcessively around the second theoretical
focus, polyphonization. However, | argue that one of the most significant concerns in the
ideology of regeneration of national music has been the concepfrain and the discursive
terms of production of orighessences, rather than the simple theoretical descriptiotise of
horizontal and vertical simultaneities of the folk turfasithermorethe deaeend of the negation

of monophony and polyphony should be remade with the exammsatf what | refer to as
materialmultiphonyasthe qualitativeand rhizomati@uditory correspondent ohaterialimpetus

of the multiplicities of soundevents(Bergson 2001; Deleuz& Guattaril987; Bennett 2010),
rather than the schematics of limited singulars of soabgcts ordered irines throudp
monophony and polyphony

In order to present the refrain and its discursive signification, | examined the frequently
referenced ethnomusicolagil study conducted by Béla Bartok and Ahmed Adnan Saygun in

1936. Through a close reading of two specific manuscripts written by Bartdék (Barték 1976) and
Saygun (Saygun 1976), it can be seen that, in relation to the field recordings of a selected folk

tune , Mavilim (Bart- -k 2014), and Saygunds comp
main artistic and ethnomusicological aim focused on the archival captafimgfrains of

common origiressence between the Hungarian and Turkiéhiik singing practices. In the
example of Saygunés Mavilim in Op.41 (fig. 3
auditory experiencés clearly different from theoriginal refrain in therecordings of Hatice
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Del i kliof |l u a%Rhartok2010nheeeptMan thescalédrefrains that bind them in a

molar singular authenticityAll three refrains can only be the variants of each other in a
discursive attemptin the Bartok recordings, the microtonal singing and mannerisms evade the
metrically dividedpi t ch of the print media representatioc
and in Bart-k (fig. 4 & 5) and Saygunodos (fic
connects these auditory events is only the pseudo singular-esg@mces that arepresented

via refrains of the nationaoil. Theyare not informativevith regard taheir material properties

or impetus.

Del euze & Guattari, writing about Gi sel e Br
Abeginning fr om meogestha are aatandmotise ssliifficient and aoksed

in upon themselves, how can one construct a new chromaticism that places them in
communi cation, thenteér ebyngregtiabgutt a devel op me
becoming of F&Guattas 1987, 349). énlthés sense, the refrains that Bartok and
Saygun found constitute a singularized force in fluxes by deviating from the material acoustic
ecology, as evident in their short fieldwork and analysis onrefrains that can only be

discursive singular such as a national refrain because of their reduction teesggmce under

the name of a thing-itself such as nationalism and a problematic singularization of the
authenticity ofthe tunes.

Refrains and monophony are scaled in tisealrse by staying in the historical and theoretical
origin-essences of Turkishnesand by silencing their impetus, resulting insagnificant

reduction of the material forces of plaaed its acoustic ecology.believe because of this
reduction, Kl han c¢critiques the modernization
ideals of the Turkish music composers as an
2003, 7982). Social imaginaries and cultural prodion in Turkye continuously join such

discursive exclusions of modernization in limited terms for an exchangeahiolgt an abstract
authenticity in search of the origessence.

To conclude] will look at how discursive silencingligns with monophonyover andbeyond
discourseand materialityand how thediscourse of modernizatisgtalesecology, its forces, and
its agents in singulars.

“The folk tune Mavil iimi@&s it emormdi ny d popridea rastcaensdDse | o rk | i b e
AMavilim or My -«EmindMiktiat® fol Bawinggds Folk Music Recor

24



BILIR, OPENWORK, VOL. 1 (2028
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